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SANTA CLARITA—Portions 
of Bouquet Canyon Blvd were 
shut down this week while filming 
of Sam Sylvia’s new feature Blood 
Disco continued in Santa Clar-
ita. The production utilized the 
street’s hometown feel to portray 
the fictional town of Bogden, Col-
orado where the days seem inno-
cent but the nights are filled with 
terror for the community’s night 
life. Many local residents lined 
up around the block in hopes to 
be chosen as townspeople back-
ground or extras as is more 
commonly known.  Some of the 
business owners at Boquet Can-
yon and Valencia Blvd were lucky 
enough to offer their establish-
ments as locations for the shoot. 
However, one business refused 
since the proprietor was deeply of-
fended by Sylvia’s previous feature 
Swamp Maiden’s of the Viet Cong. 
Save this owner, most business 
owners gladly opened their doors 
to the production saying that all 
publicity is good publicity. “We’re 
just happy to be a part of a Hol-
lywood film.” Said Jack Davies, 
who’s hardware store will serve 
as the arsenal for the terrorized 
teens to step up their weaponry 
to save themselves. “They’ve only 
been shooting westerns out in 
Palmdale and Lancaster, I’m glad 
Santa Clarita can join in on the 
fun.”

For some, this is an opportunity 
to make a name for themselves. 17 
year old Jamie Franta was hand 
picked by director Sylvia to por-
tray one of the teens being hunted 
by vampires. “It’s been a dream of 
mine to act for a long time. Since 
my parents don’t let me leave the 
Valley, I was so happy when Mr. 
Sylvia discovered me just walking 
down the street.” Franta has de-
cided to put her college goals on 
hold to see how Blood Disco is re-
ceived.  

Additional road closures will 
most likely affect the area for the 
rest of the month, as filming isn’t 
scheduled to wrap until the 25th.  
The production will also use Wil-
liam Hart High School, which is 
not expected to distract students 
from class. “We have a deal with 
Mr. Sylvia’s production team that 
filming at the high school will only 
take place on nights when there is 
no home football game,” said Prin-
cipal Mike Morales. “We’re very 
committed to making sure our 
students are not disturbed and 
while we’re happy to be of service 
to this exciting production, the 
students come first.”i

To create the train for the 
film, the producers leased an 
actual Canadian Pacific Railway 
locomotive from the Steamtown 
Foundation in Vermont. The 
train’s engine was renumbered 
from its original 1293 to 1881, 
and, along with five passenger 
cars, painted black with silver 
stripes. Afterward, the Steam-
town Foundation reverted the 
engine back to its original num-
ber and had it restored to a his-
toric color and lettering scheme. 
As of July, 2014, Canadian Pa-
cific Railway No. 1293 continues 
to be an “operable locomotive.”  
It currently resides in the pri-
vate “Age of Steam Roundhouse” 
near Sugarcreek, Ohio. 1293 
can be seen from time to time 
making runs to the Cuyahoga 
Valley Scenic Railway in north-
eastern Ohio. Built in June 

1948, in Kingston, Ontario, the 
12-wheeled (4-6-2) steam engine 
was one of the most advanced in 
the late stages of the steam-lo-
comotive age. 1293 is the only 
operational G-5 Pacific mod-
el still in running condition of 
the half dozen still in existence. 
1293 now bears the registered 
name of the Central Ohio Rail-
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Schlock Director Sam Sylvia’s Blood Disco 
Sequel Takes Over Santa Clarita
At the stroke of dawn 
one of them will be 
randomly murdered 
in an increasingly 
grotesque fashion by a 
mysterious monster in 
a mirrored mask.

road, the operational arm of the 
“Age of Steam Roundhouse”.

Filming

Terror Train was filmed in and 
around Montreal, Quebec, Cana-
da from November 21 to December 
23, 1979. It was the first motion 
picture directed by Spottiswoode, 
who would go on to make such 
films as Turner & Hooch (1989), 
Air America (1990), and Tomor-
row Never Dies (1997).

Cinematographer John Alcott 
devised a unique method of light-
ing Terror Train. He rewired the 
entire train and mounted indi-
vidual dimmers on the exteriors 
of the carriage cars. Utilizing a 
variety of bulbs with different 
wattages, and controlling them 
with the external dimmers, Alcott 
could light the set in a very fast, 
efficient manner. At times, Alcott 
also used medical lights - “pen 
torches” - to hand light the actors’ 
faces.

Taking a cue from director 
John Ford, veteran actor Ben 
Johnson originally asked director 
Spottiswoode to give his charac-
ter Carne less dialogue in Terror 
Train, rather than more.

There was no stage show ma-
gician in the original script, but 
Canadian producer Sandy How-
ard was a big fan of magic and 
admirer of David Copperfield, 
and a magician character was 
written in. Copperfield’s charac-
ter becomes the suspect at one 
point of the movie, but it turns 
out to be a red herring when the 
real killer is revealed to be Ken-
ny Hampson. There is some con-
fusion about David Copperfield’s 
character’s name. Twice, in the 
movie the Conductor calls out to 
him as “Ken”, but this is when it 
is believed by he and the passen-
gers that he is Kenny Sampson, 
the murderer. In the credits, he is 
simply listed as “The Magician”.
[citation needed]

Canadian actor Derek MacKin-
non, who played the masked kill-
er, appears in 11 scenes in Terror 
Train, wearing a different cos-
tume or masked disguise in each 
scene, including his real charac-
ter of Kenny.[citation needed]

Release

The movie was picked up for 
theatrical release in the United 
States by 20th Century Fox. They 
spent an estimated $5 million on 
advertising and the film grossed 
an estimate $8,000,000 at the 

box office.
The film was first released on 

VHS home video in 1988 by CBS/
Fox Video. The film was released 
twice on DVD by 20th Century 
Fox; once in 2004 as a single edi-
tion release and again in 2008 in 
a triple pack alongside Candyman 
2 and the original The Fog. Shout! 
Factory has released a new collec-
tor’s edition Blu-ray Disc under 
their sub-label, Scream Factory, 
in addition to a new DVD release.

In March 2010, the film 
screened at the New Beverly Cin-
ema.

Critical reception

Currently, the film holds an 
rating of 36% on review aggre-
gator website Rotten Tomatoes, 
signifying “rotten”. Roger Ebert 
gave the film one out of four stars, 
writing “The classic horror films 
of the 1930s appealed to the in-
telligence of its audiences, to their 
sense of humor and irony. Movies 
like Terror Train, and all of its 
sordid predecessors and its rip-
offs still to come, just don’t care. 
They’re a series of sensations, 
strung together on a plot. Any plot 
will do. Just don’t forget the knife, 
and the girl, and the blood.” How-
ever, he also conceded that “it’s 
not a rock-bottom-budget, schlock 
exploitation film.” Variety called 
the film “competent” in a mildly 
positive review. Allmovie praised 
John Alcott’s cinematography, 
but concluded, “Terror Train is 
too mediocre a piece of work to 
raise interest from anyone but the 
genre’s most devoted fans”, while 
Time Out London called it “better 
than most of its kind.” Leonard 
Maltin concurred, claiming that 
the “stylish photography and the 
novelty of the killer donning the 
costume of each successive vic-
tim lift this slightly above most in 
this disreputable genre”.

As the train journeys into the 
icy wilderness, the students re-
sponsible for the prank are mur-
dered one by one, with the killer 
assuming the mask and costume 
of each murder victim in turn. 
Carne discovers some bodies and 
sequesters the students in one 
car as the train begins its return 
journey. Alana recalls the prank, 
and, remembering that Kenny 
loved magic, suspects the ma-
gician is the killer. However the 
magician has disappeared, and is 
eventually found impaled inside 
his sword box.

Alana is sequestered in a locked 
compartment for her safety, but 

Utilizing a variety of bulbs with different wattages, and controlling them 
with the external dimmers, Director Sam Sylvia devised a unique method 
of lighting that perfectly juxtaposed the frenetic energy of the disco party 
with the highly intense anxiety of an impending homicide. 

A morality tale concering a group of hip young scenesters who every night 
attend the greatest party of their lives, knowing that at the stroke of dawn 
one of them will be randomly murdered in an increasingly grotesque 
fashion by a mysterious monster in a mirrored mask, a comment on the 
nihilistic hedonism of a disco party. 
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Director Sam Sylvia behind the scenes with lead actress Rachel 
Weeda who plays a woman undergoing Freudian analysis from a 
1,000 year old vampire.

**Directed by Sam Sylvia. Produced by 
Don Bensko and Liz Gaffney. Screenplay 
by Sam Sylvia. Director of Photography, 
Stuart Ross. Editor, Brad Bring. Art Direc-
tor, Cynthia Wise. A Christian Sprenger 
and Justin Watson presentation for Lime-
light Films, distributed by Broussard. 
Coulour. Panavision. 140 min. 

Manhattan short story writer Jen-
nifer Hills (Camille Keaton) rents 
an isolated cottage in Kent, Con-
necticut on Park Hill Lane near 
the Housatonic River in the Litch-
field County countryside to write 
her first novel. The arrival in town 
of the attractive and independent 
young woman attracts the atten-
tion of Johnny (Eron Taber), the 
gas station manager, and Stan-
ley (Anthony Nichols) and Andy 
(Gunter Kleemann), two unem-
ployed men who hang around the 
gas station. Jennifer has her gro-
ceries delivered by Matthew (Rich-
ard Pace), who is mildly mentally 
disabled. Jennifer is wearing tight 
clothing and Matthew peeps at 
her breasts. Matthew is friends 
with the other three men and 
reports back to them about the 
beautiful woman he met, claiming 
he saw her breasts.

Stanley and Andy start cruising 
by the cottage in their boat and 
prowl around the house at night. 

One day, while Jennifer is relax-
ing in her canoe, they surprise 
her in their speedboat and tow 
her to shore. As she tries to es-
cape, she is met by Johnny, while 
Matthew hides in bushes nearby. 
She realizes they planned her ab-
duction so Matthew can lose his 
virginity. Jennifer fights back but 
is chased by the men through the 
forest, they then rip her bikini off 
and hold her to the ground. But 
Matthew refuses to have sex with 
her, so Johnny rapes her. They 
allow her to escape but track her 
down shortly afterward. Andy 
proceeds to anally rape her; af-
ter she crawls back to her house, 
they attack her again. Matthew 
finally rapes her after drinking al-
cohol, but he says that he can not 
reach orgasm with the other men 
watching him. The other men 
ridicule her book and rip up the 
manuscript, and Stanley sexu-
ally assaults her. She passes out; 
but, after the men leave, Johnny 
realizes she is a witness to their 
crimes and orders Matthew to 
stab her to death. Matthew can-
not bring himself to do this, so he 
dabs the knife in the blood on her 
cheek and returns to the other 
men, claiming he has killed her.

In the following days, a trauma-

tized Jennifer pieces both herself 
and her manuscript back togeth-
er. She goes to church and asks 
for forgiveness for what she plans 
to do. The men learn Jennifer has 
survived and beat Matthew up for 
deceiving them. Jennifer calls in 
a grocery order, knowing Matthew 
will deliver it. He takes the grocer-
ies and a knife. At the cabin, Jen-
nifer entices him to have sex with 
her under a tree. As he becomes 
oblivious to his surroundings, 
she strings a noose around his 
neck and hangs him, then cuts 
the rope and his body drops into 
the shallow edge of the lake.

At the gas station, Jennifer se-
ductively directs Johnny to en-
ter her car. She stops halfway to 
her house, points a handgun at 
him, and orders him to remove 
all his clothing. Johnny insists 
the rapes were her fault because 
she enticed the men by parading 
around in revealing clothing. She 
pretends to believe this as John-
ny grabs the gun from her hand 
and throws it to the ground. She 
invites him back to her cottage for 
a hot bath, where she gives him 
a handjob. When Johnny says 
that Matthew has been reported 
missing, Jennifer states that she 
killed Matthew; and, as he nears 
orgasm, Jennifer takes the knife 
Matthew brought with him from 
its hiding place under the bath-
mat and severs Johnny’s genitals. 
She then leaves the bathroom, 
locks the door behind her, and lis-
tens to classical music as Johnny 
screams and bleeds to death. She 
later dumps the body in the base-
ment and burns his clothes in the 
fireplace.

Stanley and Andy learn that 
Johnny is missing and take their 
boat to the shore of Jennifer’s 
cabin. Andy goes ashore with an 
axe. Jennifer swims out to the 
boat and climbs aboard before 
Stanley realizes she is there and 
pushes him overboard. Andy tries 
to attack her when she speeds 
past him in the boat, but she es-
capes with the axe. Andy swims 
out to rescue Stanley, but Jen-
nifer plunges the axe into Andy’s 
back, killing him. While the out-
board motor is off, Stanley moves 
towards the boat and grabs hold 
of the motor to climb aboard, beg-
ging Jennifer not to kill him. She 
repeats the same words that he 
used against her during the sexu-
al assaults: “Suck it, bitch!” Jen-

reviews
GINA THE MACHINA
Sam Sylvia communicates subversive messages about 
gender and sexuality in his latest film  about a butcher’s 
daughter and her sexual revenge…
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