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Once RED
 BUT now

 faded a
nd scaly

, the to
pmost ed

ge is ti
pped 

with com
plicated

, aggres
sive ant

ler-like
 horns. 

As a gat
e in 

the wood
s, it bl

ocks not
hing, bu

t rather
 WARNS o

f someth
ing 

that can
 be appr

oached o
nly if o

ne so ch
ooses --

  

Hansel f
linches,

 a few f
eet back

 from Gr
etel.

HANSEL

Gretel? 
Is that.

.. there
?

GRETEL

If it is
n’t, the

n neithe
r are we

.

She reac
hes up t

o touch 
it, eyes

 working
 over it

s detail
. 

She curl
s around

 behind 
it, seei

ng that 
it reads

 differe
nt on 

this sid
e: the c

olor gon
e, a bur

nt BLACK
 negativ

e of its
elf.

Through 
a gap in

 the iro
nwork sh

e can se
e the fi

gure of 
her 

little b
rother, 

staring 
back at 

her from
 a dista

nce. 

HANSEL

Do you s
mell tha

t? 

Gretel t
urns and

 then ke
eps very

 still, 
her sens

es tuned
, 

looking 
deep int

o the tr
ees. And

 SLOWLY 
WE ARE P

USHING I
N --

And ther
e, betwe

en crook
ed tree 

trunks: 
a tilted

 square 
of 

glowing 
yellow g

lass: a 
WINDOW. 

HANSEL (CONT'D)

(off scr
een, but

 close)

Gretel. 
It smell

s of cak
e. 

Gretel c
reeps fo

rward, n
ot darin

g to tru
st her e

yes. Bec
ause 

there, s
tanding 

all alon
e in a c

learing.
.. is a 

HOUSE. 

Nestled 
in a cle

aring th
at’s rin

ged by W
ARPED TR

EES, a h
ouse 

complete
ly unlik

e the si
mple cot

tages we
’ve seen

: 

Low-slun
g and ho

rizontal
 and top

ped with
 an A-FR

AME that
 

points l
ike a st

eeple, o
r a dagg

er. With
 yellowe

d window
s and 

clad in 
midnight

 gray ch
evron pa

tterned 
wood sla

ts, it’s
 

severe a
nd stran

gely... 
modern. 

A thin b
rume of 

smoke cu
rls up f

rom a si
mple chi

mney and
 -- 

Planted 
in the l

oose bra
mble of 

a front 
yard, a 

CRUDE SL
IDE 

made up 
of a lon

g ladder
 and a l

ength of
 flat, c

urved ir
on.  

HANSEL (CONT'D)

(captiva
ted)

They’ve 
a slide.

  28.





NOTES

ALL MATERIALS AND FINISHES TO BE APPROVED BY PRODUCTION  
DESIGNER. ADDITIONAL DETAILS TO FOLLOW ON SEPARATE SHEETS.

PLEASE REFER TO WRITTEN DIMENSIONS  ONLY: DO NOT SCALE FROM 
DRAWING.

ANY FLOATING/WILD  WALLS TO BE CONFIRMED. SEE ART DIRECTOR.

PLEASE VIEW IN CONJUNCTION  WITH Dr. No.  000 (SITE PLAN) FOR 
POSITION OF SET ON LOCATION.

PLEASE VIEW IN CONJUNCTION  WITH Dr. No. 005 FOR ADDITIONAL 
DETAILS OF COLUMNS AND VERANDAH/PORCH .

EXT. HOLDA'S HOUSE

PLANS & ELEVATIONS

B.R.

08/10/18

10/10/18

LOCATION

1/4" = 1 ft.

4'-2" 3'-8 3/8" 3'-8 3/8" 4'-2"

8
'-1

0
"

2
5

'-5
"  

ap
pr

ox
. 8" BOARD CLADDING. ANGLE 

MATCHES PITCH OF ROOF. ANGLE OF BOARDS IS SAME AS THAT 
ON GABLE END. PATTERN MIRRORS ON 
COLUMN CENTRELINES AND HALFWAY 
BETWEEN COLUMN CENTRES.

4'-4 3/4"

(PANEL)

4'-4 3/4"

(PANEL)

~ 6
4°

FRONT DOOR AS PER DRAWING No. 
003

COLUMN & CORNER POST 
DETAILS AS PER Dr. No. 005

Front Elevation

EDGES OF SHINGLES/ROOF  TILES TO 
BE VISIBLE OVER TOP EDGE OF FASCIA. 
SEE ART DIRECTOR re: VISIBLE TILE 
DEPTH.

7" x 1" FASCIA BOARD. BOARDS 
MITRED AT RIDGE.

WINDOW DETAILS TO FOLLOW ON
SEPARATE SHEET.

A
 

 
A

11'-1 1/8" 2'-3"

ope.

4'-0 1/2" 1'-8 1/2"1'-1 1/4"

O/A  20'-2 1/2"

(@ GROUND LEVEL)

4'-0"

DECK

6'-8 7/8" 2'-9"

ope.

14'-10 1/8" 2'-9"

ope.

8'-1 1/4"

8'-9 5/8"

ctrs.

8'-9 5/8"

ctrs.

8'-9 5/8"

ctrs.

35'-2 1/4"

O/A  55'-4 3/4"

8'-9 5/8"

ctrs.

4'-0"

8
'-3

 5
/8

"

ct
rs

.

8
'-3

 5
/8

"

ct
rs

.

4
'-0

"
2

1
'-6

"

8
'-3

 5
/8

"

ct
rs

.

7
'-4

 1
/2

"
2

'-9
"

op
e.

1
1

'-4
 1

/2
"

3
1

'-4
"

T.
B.

C.

DEPTH OF HOUSE MAY DEPEND ON 
LOCATION RESTRICTIONS  - CHECK 
WITH ART DIRECTOR. FINAL 
DIMENSIONS TO BE APPROVED PRIOR 
TO COMMENCING WORK.

LINE OF RIDGE

ROOF SOFFIT OVERHANG:
SEE DETAIL 1.

Ground Plan

23'-6" 12'-5 1/4"

EXTENT OF BUILD TO REAR OF
HOUSE TO BE CONFIRMED

PENDING SITE SURVEY - SEE
ART DIRECTOR.

4'-7 1/4"

PANEL

4'-1 3/4"

PANEL

4'-1 3/4"

PANEL

4'-1 3/4"

PANEL

4'-5 3/8"

PANEL

O/A  21'-6"

FACADE

4'-0"

DECK

End Elevation

FINAL CORNER POST

5 5/8"  FASCIA

HERRINGBONE PANEL PATTERN 
CONTINUES ON END WALL, WITH PITCH 
MATCHING THAT ON GABLE END.

1 ft. WIDE VERTICAL BOARDS 
CLADDING OVERHANG SOFFIT.

FLAT ROOF
MIN. SLOPE 0.5º OR AS REQD.

PITCHED ROOF
(RIDGE TO GROUND LEVEL)

PITCHED ROOF
(RIDGE TO WALL

PLATE)

DETAILS OF BEAM, JOIST AND SLAT 
ARRANGEMENT  TO FOLLOW ON 
SEPARATE SHEET.

CANOPY & DECK END AT REAR 
CORNER.

Roof Plan

3
'-0

"

O
VE

RH
A

N
G

1
'-5

"  
O

VE
RH

A
N

G
 (T

.B
.C

.)

CONTINUATION OF FLAT ROOF
AT REAR OF HOUSE T.B.C.

CHIMNEY POSITION T.B.C. - 
SEE ART DIRECTOR.

7"

FASCIA

3
'-0

"

S
O

FF
IT

1
'-6

"

TI
LE

S

8" BOARD CLADDING ON GABLE 
FACADE

1
'-0

"

1 ft. WIDE BOARDS RUNNING 
VERTICALLY ALONG SOFFIT.

Detail 1 - Scale 1" = 1 ft.
SHOWING TYPICAL SECTION THROUGH ROOF FASCIA & SOFFIT

Section A-A

SEE DETAIL ON SEPARATE SHEET.

1
'-5

"
4

'-5
 3

/4
"

op
e.

8
'-0

 1
/2

"
6

 3
/4

"

4'-0"

1

3

1

1 2

1
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HOLDA (CONT'D)

Very good. And
 once you’ve g

otten 

the hang of it
, you can move

 on to 

the others. 

She nods to th
e shed. He loo

ks over but it
s door is clos

ed. 

He can feel he
r leaning in c

lose, to get a
 good sniff at

 him. 

HOLDA (CONT'D)

And my, my. Ar
en’t you hands

ome.

INT. MAIN ROOM
. DAY

56

56

Gretel SNIFFS 
as she dusts, 

scanning the c
arefully-curat

ed 

collection of 
OBJECTS on the

 shelves and s
ills and walls

: 

An intricate M
AP crisscrosse

d with star pa
ths, pentagram

s. A 

hand-held mirr
or with a hand

le fashioned o
ut of... bone?

Atop the firep
lace mantle, a

 ratty, stuffe
d bust of a GO

AT 

and a necklace
 of strung-tog

ether... baby 
teeth? 

She steps on a
 place in the 

floor that fee
ls odd, looks 

down: 

a metal GRATE 
in the wood, s

latted like A 
DRAIN OPENING.

.. 

Back to dustin
g: an ONYX-BLA

CK crystal pyr
amid, an IRON 

FIGURINE of a 
reclining NUDE

. Gretel raise
s an eyebrow, 

looks 

more closely. 
She SNIFFS, SN

EEZES and, as 
if on cue, Hol

da -- 

HOLDA

Nothing to sne
eze at.

Gretel is surp
rised; she tur

ns, blushing. 

HOLDA (CONT'D)

Even alongside
 the heat of y

our 

blushing, you 
have the onset

 of a 

chill. Here, c
ome this way..

.  

INT. MAIN ROOM
 / APOTHECARY.

 CONTINUOUS

57

57

Holda leads Gr
etel to an are

a teeming with
 PLANTS AND HE

RBS, 

creeping up wa
lls and hangin

g from the cei
ling.

Gretel scans B
OTTLES AND JAR

S over a workt
able where Hol

da 

has a bucket w
ith a tap conn

ected to a han
d press.

Holda is colle
cting PLANT CL

IPPINGS from a
round the room

, 

feeling and sm
elling and bri

nging them up 
to her milky e

yes. 

HOLDA

Liquorice root
. Calendula. 
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REVISION A - 04/10/18

ADDED SECTION VIEWS OF CORRIDOR/HALLWAY AREA.

INCREASED DIMENSIONS OF MAIN ROOM (aka UTILITY 
ROOM) TO 36 ft. x 22 ft. NOTE OTHER DIMENSIONS 
AMENDED ACCORDINGLY, INCLUDING INCREASED DEPTH 
OF PILASTERS. CHECK WITH ART DIRECTOR.

REVISED STAGE PLAN WILL ALSO BE ISSUED TO ACCOUNT 
FOR INCREASED SIZE OF MAIN ROOM.

NOTES

ALL MATERIALS AND FINISHES TO BE APPROVED BY 
PRODUCTION DESIGNER. ADDITIONAL DETAILS TO FOLLOW 
ON SEPARATE SHEETS.

PLEASE REFER TO WRITTEN DIMENSIONS ONLY: DO NOT 
SCALE FROM DRAWING.

FLOATING/WILD WALLS TO BE CONFIRMED. SEE ART 
DIRECTOR.

HALLWAY CUPBOARD

STEPS

STEPS UP
FIREPLACE

SLIDING DOOR

SLIDING DOOR

WINDOW

DOOR TO
CELLAR

SLIDING DOOR

FULL-HEIGHT WINDOW

FULL-HEIGHT WINDOW
O/A  36'-0"

10'-0"

O
/A

  1
9

'-1
 1

/2
"

at
 F.

F.L
.

6
'-0

"

O/A  30'-0"

T.B.C.

CUPBOARD BACKING FLATS REQUIRED 
- SEPARATE CUPBOARD SET TO BE 
DISCUSSED. SEE ART DIRECTOR.

6'-0"

sqr.

HALLWAY ELEVATIONS TO FOLLOW

1
1

 1
/2

"
1

'-1
 1

/4
"

op
e.

1
0

'-9
"

2
'-4

"

op
e.

FLOORPLAN

OVERHEAD BEAMS - DTLS. TO 
FOLLOW

WALL THICKNESSES  TO BE 
DETERMINED BY ACCOMMODATION  OF 
POCKET-SLIDING  DOORS. (9" SHOWN - 
FINAL DEPTH TO BE MINIMISED.)

HOLDA'S ROOM IS NEVER SEEN, SO NO 
FLATTAGE REQUIRED. DOOR PRACTICAL FOR 
ACCESS ONLY.
CLERESTORY WINDOW OVER DOOR PER 
SECTION I-I

A
A

BB

C
C

EE

D D

F F

O/A  20'-0"

O
/A

1
6

'-0
"

RO
ST

RU
M

MAIN
ROOM

BEDROOM

VERANDAH (w = 4'=-0")

VE
RA

ND
AH

WINDOW

WINDOW

WINDOW

PROVISION TO BE MADE FOR 
PRACTICAL FIRE EFFECT.

G
G

ALL HALLWAY DETAILS T.B.C. AS OF 2nd 
Oct.

H
H

I I

RAFTER BASES

5
'-0

"
9

'-1
 1

/2
"

5
'-6

 1
/2

"
2

'-4
"

2
2

'-0
"

NOTE INCREASED DEPTH OF PILASTER 
COMPARED TO PREVIOUS ISSUE.

O/A  36'-0"

1
2

'-0
"

5'-4"

rostrum

15'-2" 2'-4"

ope.

3'-10"

T.B.C.

6'-0"

fireplace

8'-8"

T.B.C.

1
'-0

" 5
'-0

"

op
e.

SECTION B-B
DOOR TO HALLWAY

ALLOW VISIBLE REVEAL FOR FULL 
HEIGHT WINDOW.

FINAL POSITION OF FIREPLACE TO BE 
DETERMINED ON SITE - SEE ART 
DIRECTOR.

9"

O/A  22'-0"

10'-5 3/4" 2'-9"

ope.

8'-9 1/4"

8
'-0

"

1
2

'-0
"

2
'-6

"
4

'-5
 3

/4
"

op
e.

SECTION A-A (contd.) - FRONT WALL OF MAIN ROOM

LINE OF ROSTRUM SURFACE

2'-0"

SECTION C-C - BACK WALL OF UTIL. ROOM

8
'-0

"

1
2

'-0
"

SHELVES
&

CUPBOARDS

FLOAT FLOAT FLOAT

WINDOWS AND FLATTAGE, ALONG WITH ANY CUPBOARD 
UNITS, TO FLOAT FOR SET ACCESS.

5'-0" 9'-1 1/2" 5'-6 1/2" 2'-4" O/A  36'-0"

2'-0"

2'-0" 2'-0"

1
'-0

"

ro
s.

5
'-0

"

op
e. 8

'-0
"

2'-4"2'-4"

ope.

5'-4"

rostrum

SECTION D-D

DOOR TO BEDROOM

PILASTERS SHOWN IN BASIC ELEVATION ONLY - DETAILS TO FOLLOW.

SECTION A-A - FRONT WALL OF BEDROOM

O/A  16'-0"

6'-7 1/2" 2'-9"

ope.

6'-7 1/2"

2
'-6

"
4

'-5
 3

/4
"

op
e.

REAR WALL WILL HAVE SAME ELEVATION PROFILE, BUT NO 
WINDOW.

WALL PANELLING NOT SHOWN.

1
1

'-2
 3

/8
"

8'-7 1/2" 2'-9"

ope.

8'-7 1/2"

O/A  20'-0"

1
1

'-2
 3

/8
"

2
'-6

"
4

'-5
 3

/4
"

op
e.HERO WINDOW

SECTION E-E - SIDE WALL OF BEDROOM
NOTE THAT HERO WINDOW WILL BE TOP-HINGED FOR 
SCRIPTED ACTION. SEE ART DIRECTOR.

PLANT-ON SLAT DETAIL NOT SHOWN.

2'-4"

ope.

5
'-0

"

op
e.

O/A  20'-0"

SLIDING DOOR OUT TO UTILITY ROOM

SECTION F-F
PLANT-ON SLAT DETAIL NOT SHOWN.

2'-3" 15'-5"

1
'-0

"

INT. HOLDA'S HOUSE

P & E - SHEET 1

B.R.

02/10/18

04/10/18

A-STAGE

1/4" = 1 ft.

DOOR

1
'-6

 1
/4

"
6

'-1
"

op
e.

8
'-1

0
 1

/8
"

3'-8"

7
'-0

"

7'-4 1/2" 11'-9"

O
/A

  2
3

'-1
1

 1
/2

"

LINE OF RAFTER

ALLOW CLEARANCE OF 3'-8" x 7'-0" TO 
ACCOMMODATE FRONT DOOR - 
DETAILS TO FOLLOW.

SECTION G-G
LOOKING TOWARDS FRONT DOOR.

6'-0"

CORRIDOR

8
'-1

0
 1

/8
"

RETURN WALL

DOOR TO CUPBOARD 5
'-0

"

op
e.

2'-4"

ope.

SECTION H-H
LOOKING  DOWN CORRIDOR.  NOTE RETURN WALL EXTENDING TO MEET 
PITCHED CEILING.

RETURN WALL RISES TO MEET CEILING.

64°

20'-0"

5
'-0

"

op
e.

~ 
2

1
'-1

 3
/8

"

(t
o 

so
ff

it
)

2'-6"2'-4"

ope.

SECTION I-I

NON-PRAC. DOOR TO HOLDA'S ROOM

SHOWING CORRIDOR  HIGH WALL

A

REVISION A



1x Full Door For A Stage
1x Single Sided Door For Location Powerscourt



PAINTED DESIGN AS PER
ART DIRECTOR
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A min
iatur

e sil
ver s

poon,
 blac

kened
 with

 age.
 A br

acele
t. A 

silve
r RAT

TLE. 
A fli

msy c
oil o

f met
al no

t unl
ike a

 Slin
ky. 

She s
lips 

the s
trand

 of H
ansel

’s ha
ir in

to th
e che

st. 

Grete
l sca

ns th
e roo

m: it
’s sp

arsel
y app

ointe
d wit

h old
 

woode
n bow

ls an
d fad

ed po
ttery

. Ove
rsize

d pot
s and

 caul
drons

.

One w
all i

s alm
ost e

ntire
ly a 

windo
w of 

wavy 
yello

w gla
ss; o

n 

the o
ther 

side,
 the 

shado
ws of

 the 
vast 

and d
ense 

woods
. 

Holda
 is s

udden
ly at

 her 
elbow

; wil
l she

 chec
k her

 hair
, too

? 

No, s
he’s 

only 
nudgi

ng fo
rward

 a hu
ge GO

BLET 
OF MI

LK.

HOLDA

Milk,
 too.

 Good
 for 

bones
.

Grete
l loo

ks at
 her 

plate
: too

 much
 glis

tenin
g mea

t. 

But t
here’

s a p
late 

of CA
KES a

nd CO
OKIES

. Pee
king 

up at
 Hold

a 

whose
 back

 is t
urned

, Gre
tel p

uts a
 pinc

h of 
cake 

into 
her 

mouth
. Her

 eyes
 clos

e as 
she m

elts 
at th

e tas
te of

 it. 
Then 

--

She f
its a

 whol
e wed

ge of
 wet 

cake 
into 

her m
outh,

 pour
ing a

 

thick
 cup 

of fr
othy 

milk,
 putt

ing h
er he

ad ba
ck fo

r a l
ong -

-

INT. 
BEDRO

OM. E
VENIN

G

47

47

Grete
l and

 Hans
el ar

e asp
rawl 

on th
eir b

eds, 
hands

 on t
heir 

stoma
chs, 

stari
ng up

 at t
he ce

iling
: its

 repe
ating

 patt
ern o

f 

long 
wood 

slats
 are 

verti
ginou

s to 
a Hit

chcoc
kian 

degre
e. 

GRETE
L

(daze
d)

My ey
es to

o big
 for 

my st
omach

, 

obvio
usly.

WIDEN
ING O

UT to
 see 

a qua
int g

uest 
room;

 a pa
ir of

 narr
ow 

beds,
 each

 with
 a ha

irles
s cat

 curl
ed up

 on i
t, an

d a c
andle

 

fixed
 to t

he wa
ll ov

er it
s hea

d.

HANSE
L

(daze
d)

And y
our m

outh 
too b

ig fo
r you

r... 

mouth
. Obv

iousl
y. 

EXT. 
HOUSE

. NIG
HT

48

48

A ric
h bla

nket 
of st

ars h
angs 

heavy
 over

 the 
house

; its
 A-

frame
 roof

 not 
align

ed wi
th th

e lop
sided

 bulb
 of t

he mo
on. 
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INT. 
BEDRO

OM. S
AME

49

49

Hanse
l is 

aslee
p but

 Gret
el li

stens
 to t

he da
rk; h

ouse 
sound

s 

TICKI
NG an

d set
tling

. Aft
er a 

momen
t, al

l is 
QUIET

. 

And t
hen, 

a DAR
K GIG

GLE.

Grete
l pro

ps he
rself

 up o
n her

 elbo
ws, l

ookin
g ove

r to 
the 

bedro
om do

or, s
eeing

 --

A dir
ty mu

stard
 yell

ow sh
oulde

r, th
e tip

 of a
 PINK

 CAP,
 and 

half 
of a 

misch
ievou

s chi
ld’s 

face:
 THE 

BEAUT
IFUL 

CHILD
. 

And t
hen i

t pul
ls ba

ck, a
nd go

ne. A
 litt

le SC
AMPER

 of f
eet.

Grete
l bli

nks, 
gets 

up to
 pad 

to th
e doo

r, pa
using

 at t
he 

thres
hold,

 step
ping 

throu
gh, a

nd st
eppin

g DOW
N int

o -- 
  

INT. 
A STA

IRWEL
L. NI

GHT /
 CONT

INUOU
S

50

50

The s
tairs

 unde
r her

 feet
 are 

cover
ed in

 BLOO
D RED

 thre
adbar

e 

fabri
c. Ta

ttere
d hol

es ex
pose 

rotte
d woo

d ste
ps; o

pen w
ounds

. 

Comin
g fro

m the
 wall

s, th
e fai

nt ti
nklin

g of 
a BAB

Y RAT
TLE. 

Grete
l loo

ks to
 the 

botto
m of 

the s
tairs

, jus
t as 

the 

Beaut
iful 

Child
 reac

hes t
he en

d, an
d dis

appea
rs ou

t of 
sight

. 

Grete
l fol

lows,
 land

ing h
ersel

f at 
the b

ottom
 of t

he st
airs,

 

too, 
and n

ow co
ming 

into 
--

INT. 
A WHI

TE RO
OM. C

ONTIN
UOUS

51

51

No tr
ace o

f the
 Beau

tiful
 Chil

d -- 

The w
alls 

of th
e roo

m are
 pale

 and 
clamm

y lik
e cor

pse f
lesh;

 

the b
ack w

all i
s con

ceale
d beh

ind a
 dirt

y CUR
TAIN.

 

It’s 
a lar

ge ro
om, e

mpty 
and B

RIGHT
. Gre

tel l
ooks 

up fo
r a 

light
 sour

ce: a
 long

 rect
angul

ar wi
ndow 

cut i
nto t

he ce
iling

. 

SUNLI
GHT p

ours 
throu

gh. S
unlig

ht? G
retel

 blin
ks at

 it. 
 

Looki
ng do

wn ag
ain, 

there
’s a 

long 
BENCH

. It 
wasn’

t the
re 

befor
e. Go

ing c
loser

, she
 sees

:

A dir
ty wh

ite c
loth 

with 
FOUR 

LITTL
E BAR

E FEE
T exp

osed 
at it

s 

botto
m edg

e. Th
e fee

t and
 toes

 of C
HILDR

EN. L
ittle

 pigg
ies.

Deep 
in th

e wal
ls, v

ery q
uiet,

 we h
ear a

 desp
erate

 SQUE
AL. 

Grete
l rea

ches 
out a

 shak
y han

d for
 the 

cloth
, its

 whit
eness

 

now b
loomi

ng wi
th PA

TCHES
 OF B

LOOD,
 seep

ing a
nd sp

readi
ng. 
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EXT. FI
ELD / T

REE. DA
Y (FAIR

YTALE)

8 (99)

8 (99)

The VIL
LAGERS 

encircl
e the b

eautifu
l child

 and an
 OLD WI

DOW. 

GRETEL 
(V.O.)

It came
 to be 

that th
e girl 

was 

touched
 with a

 second
 sight.

 

(then)

Travele
rs came

 to hea
r tell 

of the 

picture
s she s

aw, for
 they w

ere 

visions
 of eve

nts yet
 to hap

pen.

She som
etimes 

told of
 joys a

nd 

victori
es. Bir

ths. Pr
omises 

kept. 

(then)

But the
 world 

is what
 the wo

rld is,
 

and mos
t of wh

at she
 saw co

ming 

wasn’t 
what an

yone wa
nted to

 hear. 

The wid
ow’s mi

lk-whit
e eyes 

are wet
 with a

gonized
 tears,

 but 

the bea
utiful 

child i
s smirk

ing. HE
R UNSEE

N MOTHE
R is th

ere 

behind 
her, ha

nd on h
er head

, BLACK
 RING o

n her f
inger. 

EXT. AN
 OPEN F

IELD. D
AY (FAI

RYTALE)

9

9

The sam
e skele

tal bla
ck tree

, black
 horse,

 black 
rope.

GRETEL 
(V.O.)

Because
 some t

hings a
re bett

er left
 

not kno
wn. 

The bea
utiful 

child -
 dirty

 mustar
d-yello

w night
gown, p

ink 

nightca
p - app

roaches
 the ho

rse. It
 BRAYS 

and rea
rs back

.

GRETEL 
(V.O.)

And the
 end co

mes for
 everyo

ne soon
 

enough 
as it i

s.

The bea
utiful 

child r
aises h

er hand
, her f

ingers 
splayed

. IN 

THE WID
E SHOT,

 a beat
, and t

he hors
e falls

 down S
TONE DE

AD. 

INT. AN
 IRONSM

ITH’S W
ORKSHOP

. MORNI
NG (FAI

RYTALE)
 

10 (10
0)

10 (10
0)

The fat
her wor

ks; the
 CLANG 

of a ha
mmer on

 a cher
ry-red 

tip 

of shar
ply-po

inted s
teel. T

he beau
tiful c

hild wa
tches f

rom 

the doo
rway, s

ilhouet
ted, ha

ir drif
ting in

 the br
eeze. 

The fat
her com

pelled 
to lay 

aside h
is hamm

er, now
 consid

ering 

the che
rry-red

 tip, h
is EYES

 DULL a
s he op

ens his
 mouth 

wide.

  3.
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.

Asto
nish

ed, 
Gret

el l
ooks

 50 
yard

s ba
ck t

o th
e ho

vel 
wher

e a 

DARK
 FIG

URE 
lowe

rs a
 bow

. St
andi

ng s
till

, wa
tchi

ng t
hem.

Gret
el p

ulls
 Han

sel 
up, 

turn
ing 

him 
to e

scap
e wh

en -
-

She 
bump

s in
to t

he s
olid

 for
m of

 a T
ALL 

MAN,
 har

d to
 mak

e ou
t 

in t
he d

ark.
 Gre

tel 
is s

urpr
ised

, ra
ises

 a h
and 

to S
LAP 

him 
--

But 
his 

quic
k st

rong
 han

d gr
abs 

her 
firm

ly b
y th

e wr
ist,

 

fixi
ng h

er i
n pl

ace.
 He 

give
s a 

shor
t, w

arm 
chuc

kle.

MAN

At l
east

 giv
e me

 a c
hanc

e to
 do 

some
thin

g wr
ong.

 

She 
twis

ts t
o lo

ok b
ack 

over
 her

 sho
ulde

r. W
asn’

t he
 jus

t 

stan
ding

 bac
k th

ere 
by t

he h
ovel

? We
ll, 

he’s
 her

e no
w --

INT.
 HUN

TER’
S CA

BIN.
 NIG

HT

26

26

Brig
ht r

ed e
mber

s gl
ow i

n a 
flue

. Ha
nsel

 eye
s th

e sk
ins 

and 

hunt
ing 

gear
 han

ging
 on 

a wa
ll, 

gnaw
ing 

a ro
aste

d ra
bbit

 

thig
h, h

is c
hin 

and 
fing

ers 
grea

sy. 

Gret
el p

icks
 mea

t fr
om a

 bon
e, t

oo, 
but 

isn’
t ea

ting
. Sh

e’s 

surr
epti

tiou
sly 

look
ing 

acro
ss a

 wid
e oa

k ta
ble 

to:

A HU
NTER

 (20
s, r

ugge
dly 

hand
some

), s
itti

ng o
ppos

ite 
with

 the
 

rela
xed 

grac
e of

 an 
athl

ete,
 loo

king
 ver

y mu
ch a

t Gr
etel

. 

HUNT
ER

Empt
y ho

uses
 att

ract
 wil

dlif
e 

look
ing 

for 
food

 and
 war

mth.
 The

y 

make
 eas

y qu
arry

 whe
n di

stra
cted

 by 

thei
r ow

n mo
st b

asic
 nee

ds. 
 

(the
n)

A le
sson

 in 
that

 for
 all

 of 
us. 

Hans
el s

ucks
 a f

inge
r. G

rete
l pr

efer
s to

 be 
quie

t. 

HUNT
ER (CON

T'D)

You’
ve b

een 
turn

ed o
ut o

f yo
ur 

home
, I’

ll w
ager

. Se
t ou

t in
to o

pen 

to f
end 

for 
your

selv
es. 

With
 onl

y 

your
 clo

thes
 and

 you
r hi

des,
 whi

ch 

aren
’t m

uch.
 

HANS
EL

I ha
ve a

n ax
e. 

HUNT
ER

Oh? 
I mu

st s
ay t

hat 
it h

ides
 rat

her 

well
 in 

your
 sha

dow,
 you

ng m
an.
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Moving 
into a 

clearin
g, they

 feel a
 subtle

 change
 in the

 

atmosph
ere: a 

chilled
 breeze

 worrie
s the l

eaves. 

The hor
ses com

e to a 
stop. T

he knig
hts don

’t love
 the fe

eling 

and the
y yank 

at thei
r reign

s. But 
the ani

mals WO
N’T MOV

E. 

The lea
d knigh

t kicks
 at his

 horse 
impatie

ntly, b
ut it f

eels 

like he
 might 

as well
 be ato

p a sta
tue. 

KNIGHT

Stupid 
animal.

But now
 - very

 slowly
 and wi

th grea
t care 

- the n
oble be

ast 

LOWERS 
ITSELF 

onto it
s belly

, its p
owerful

 legs f
olded u

nder. 

The kni
ght fro

wns at 
his los

s of co
ntrol, 

and loo
ks back

 to 

his mat
es, onl

y to se
e --

Their h
orses, 

one by 
one, AL

L LOWER
ING DOW

N TO TH
EIR KNE

ES.  

The lea
d knigh

t stumb
les off

 the ho
rse, dr

awing a
 blunt 

and 

literal
-minded

 trunch
eon. He

 looks 
left, s

wings r
ight.

Forest 
all aro

und. Bu
t what’

s that 
strange

 feelin
g -- 

And tha
t’s whe

n he se
es HER.

 A figu
re in t

he tree
s: 

GRETEL

As far 
as this

 knight
’s conc

erned, 
she sho

uldn’t 
be ther

e, so 

all he 
can thi

nk to d
o is bl

ink at 
the VIS

ION bef
ore him

 -- 

Whoever
 she is

, she w
ears a 

magnifi
cent gr

een dre
ss, and

 a 

BLACK R
ING on 

the han
d that 

holds a
 Y-shap

ed staf
f.

Whoever
 she is

, her f
eet are

 not to
uching 

the for
est flo

or; 

she flo
ats ove

r a pud
dle, he

r form 
doubled

 in the
 reflec

tion. 

And we 
are on 

the bac
k of Gr

etel’s 
head as

 she ga
zes out

 into 

the woo
ds that

 pour t
hemselv

es out 
in fron

t of he
r.

Wide an
d wild,

 and de
eper th

an any 
univers

e. 

GRETEL 
(V.O.)

Once up
on a ti

me, a g
irl was

 born. 

TO BLAC
K

  83.




