S PSS Ay AR DS

20 23

=g

W LN NIE &=

AW AR D S

BEST ACHIEVEMENT N DECOR/DE SN
OF S HALF-HOUR SINGLE-CASBAERA «JH| ES

NOMINEE

OUTSTANDING
PRODUCTION DESIGN FOR A

NARRATIVE PROGRAM
(HALF-HOUR OR LESS)

i R AAO

FOR YOUR ADG AWARDS CONSIDERATION

OUTSTANDING PRODUCTION DESIGN

FOR A NARRATIVE PROGRAM (HALF-HOUR)




JON CARLOS 2o ! :

PRODUCTION DESIGNER f | \_/, as featured in

PERSPECTIVE

ELLEN REEDE DORROS 2 4 " :

SET DECORATOR ARIETY
JAMES BOLENBAUGH IEEANT T \D

ART DIRECTOR e N ¥

Indie\Vire

. use code: zfJZ3fxXwt4dh
L



https://adg.org/perspective/175-raising-the-curtain-on-the-intergenerational-world-of-hacks/
https://variety.com/2021/artisans/news/hacks-production-designer-deborah-vance-mansion-1234993637/
https://www.architecturaldigest.com/story/inside-the-loud-and-vibrant-set-of-the-new-hbo-comedy-hacks
https://www.indiewire.com/craft-considerations/hbo-max-hacks-behind-the-scenes-production-design-cinematography-1234657894/
https://vimeo.com/543998016
https://www.hbomaxfyc.com/title/hacks
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“a masterful portrait”

— DECIDER




“I envisioned Deborah taking
complete ownership over the design
ol her dressing room, specilying
requests in her contract with the
Casino. I was enamored with the idea
that she would have demanded a
sunken living room, which required
the Casino to loft the dressing room
floor up two feet past the foyer
entrance. On a superﬁc"ﬁal level, it
allowed for one of my most favored
.mid-century floor plan aesthetics.
From a character perspective it
provided moT®: a physical means for
Deborah to reinforce the dominance

~ . of her space. When guests or press
' members were invited into her
~ private room she had them sit below,
which allowed her to maintain her
superiority by remaining above and
talking down to them. Likewise if

she decided to engage with them on

a more intimate level, she would
descend down to their level and

thereby perpetuate a subliminal

sense of inferiority.”
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“As much as Deborah tried to
dominate her relationship with the
Casino, the power balance was not
always in her favor. Certain design
clements were employed in the room
to show this power struggle. While
appearing opulent at first glance, the
illusion starts to fade upon more
careful inspection. The decorative
curtains lack a certain fullness, with
exposed track and hook hardware
mounted to the ceiling. The vintage
track lighting and HVAC have not
been upgraded in decades. Goncrete
ageregate walls with exposed conduit
can be glimpsed in some of the back
corners. The high gloss painted walls
show evidence of heavy handed
touch-ups, layers of roped paint

| 'ith the first encounter of the dressing
| om prolonged views and certain angles
re purposefully kept to a minimum to keep
lamorous illusion. It isn’t until later
| pisode when the camera work settles
| Tt r longer periods that one can take in the
truths of this room that envelop Deborah

-when sitting in solidarity and emoting signs

applied over the years like thigk I di lscontent. This differs greatly from the
make-up to an aging face trying to lL,uE on of Deborah in the room,

ide the imperfections. her throne sipping champagne

» off to rule her cobranded
Ventually returning to her
Qe‘s[tate to the tune of "Evan

ird Room by Khruangbin.”




“GORGEOUS TOUCHES” AD

— Architectural Digest

ARCHITECTURAL DIGEST
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kitchen at home. The over-scale natu of the mansion was not solely for Deborah to br@adcast her wealth,
but rather to act as a f()rtress and protect her. The byproduct 1S that it also dwarfs and swaﬂows her
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“It was decided early on that all of
the mansion’s interior spaces would
be built on stage — eventually
spreading over three soundstages at
Paramount. Set Designers Sally
Thornton and James Bolenbaugh

translated this notion beautifully,
taking great care in structuring
layers of detail in the staff and
moulding selections.”
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“EXTRAORDINARY...

one of the year’s best shows.™
— AWARDS WATCH
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%uests she allows into the pubhc s

\eélsts somewhere 1n between her ce
front door into the living room, th
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: ~1e'spa'ees on the gl"oﬁlﬂld
floor are riddled with thorns. Aeantphus leafmg was placed around all the doors,and

1 HA M
a stalf that interspersed what appeared tQ}bea leat w1th-a11 Gutwai‘d sticking tongue

seemed very fitting for someone who had been labeled a mouthy broad by her tax

~.accountant.in the 1970s. Deborah takes ownership of her criticism.”
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7'- private sections ol the mansion’s upstairs level were treated differently

\'-:
=

‘than the more public downstalrs There was a hardness 10 the first floor:
FUERILUTE WaS trlmm » with i lron OT wood arms, the art eolleetlon was bolder
and more aggréssl’; f In contrast the private upstairs area. Wer
Sanctity of her biedr%omnwas to be the inner petals of her r@ég’

. ornameﬁtatloﬁ was transmoned to include more ﬂor{a’;’%
pleee% %vera upholstered with softer curving arm |
éhr WS aILd an abundance of pillows. This w x‘caplaee where

Deborah could let her guard down.”
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“The stately exterior needed to be a towering force that walked the line between strong and powerful, yet
feminine and romantic. The Bel Air property selected was still under construction and would not be completed
before filming. The exterior and interior areas had years to go, but the design foundation was undeniably
perfect. The illusion was completed with construction, greens, set decoration and VFX magic.
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“In contrast, Ava’s environments portrayed the opposite side of the spectrum. Ava remains captive in thfé: Casino. The lack
luster conditions of hotel life are anecdotal to Deborah’s early career conditions when she hit the road perfgrmmg in subpar
comedy clubs across the country. Deborah uses this calculated move as a means to curb and control Avais e«l tlSIIl and sense of
entitlement.” \\ VAR L o
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“The flctltlous Palmetto Gasino was fashioned as a shghtly older staple on the Strlp European romanticism in its conception,
and 1n actuahty a weathering monument trying to maintain relevance on the ever changing Boulevard. In some regards, the
(Casino and”"gleborah are akin. 12  A- e Ty
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“Specilic color palé ts.,er‘@-a Stocd torcact arm p ik
with cool'blues. When th€fifrclationship hits a positive milestone in the surgery center hotel suite, their palettesiintermingled as
cen with the hotel suite finrshes. The wallpapers and curtain fabrics selected incorporated a combination of teal-like blues and
soft dusty blushes used in harmonious balance.”

\

-—_ . pr—
















......

oy Attt ‘\:1”:-

V“r Hitd :ib_‘%: ¥
¥ "










S
.
X
o,
=




