
Production Designer  ANDREW PURCELL
Supervising Art Director ED TURNER

Set Decorators  ALICE NORRIS | ANNALISA ANDRIANI
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‘Hijack’ a Band Three Thriller. Seven episodes, over seven hours, as if in real time. No flashbacks, no fast forward, no 
jump cuts, seven hours of direct continuity, with no hiding place. 

The concept was to keep an audience engaged with ‘real time ‘ events as they unfolded moment-by-moment, in 
authentic, credible and convincingly real interiors in the air and on the ground. 

A complete suspension of disbelief over seven hours of storytelling. 

The brief from Director Jim Field Smith was to create a really constrained setting, and wring every last piece of 
possibility from it. 

Then to ask ourselves, how do we make this as real as possible and as authentic as possible? How do we bring the 
audience onto the airplane with us? How do we sustain a sense of reality all of the time, as if in real time? 

His answer was; in all intents and purposes, to build a real airplane. That was our brief. 

The same level of scrutiny had to be applied to the Collingwood and the FPCC sets. All completely grounded in an 
architectural reality. 

An early decision about the airplane interior was to never to break the fourth wall. To accept the constraints of a real 
interior with only necessary easements on its size for the practicalities of scripted action and camera requirements. 

Many interior lighting requirements were tailored into the build to allow complete flexibility and control from off the set. 

There had to be a holistic approach from the Art Department to accommodate all the needs of all departments 
involved. From a colour palette that would not constrain the choices for costume, and be sympathetic with all skin 
tones for make-up, to bespoke technical inclusions for camera, lighting and sound. 

All on-screen technology had to be practical and shot ‘in camera’ without the use of green screen. Mobiles, laptops 
and computers had to be live, with ‘in the moment’ imaging and messaging. 

All on-board monitors were installed. Practical, interactive and be able to stream from a library of material including: 
films, cartoons, games, maps, safety procedure videos and constantly changing In-flight information, all created within 
the Art Department for playback. A complete branding of Kingdom Airlines throughout the airplane. 

The cockpit was an aviation reclamation acquisition. It was refurbished and extended into a ‘flight deck’ practical for 
filming purposes. We furnished the empty dashboard with the appropriate practical instrumentation and made them 
interactive for all pilot procedural action. All our avionics were linked to a flight simulator, programmed with the flight 
plan from Dubai to London, so that at anytime in our journey they would show the appropriate readings. 

This was to give Jim Field Smith complete freedom to be in-the-moment, without ever having to cut-away from 
anything that was fake, or needed separate staging. 

This was one set, allowing the camera to roam freely. 360 degrees from rear galley to flight deck, with the detail to 
sustain 70 days of filming. 



