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GEORGE RUSSELL’S PRIVATE RAILLROAID CAR






MAPLLE HOUSLE, THE NEW RUSSELL “COTTAGLE” IN NEWPORT
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THE GRAND ENTRANCE TO MAPLE HOUSEK






THE DINING ROOM OF MAPLE HOUSK
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CAN YOU SPOT THE COLLUMNS THAT OUR BRILLIANT SCENIC ARTISTS
MATCHED TO THE LOCATION, NEVER HAVING SEEN I'T IN PERSON?



GEORGE RUSSELL’S MAPLE HOUSE BEDROOM
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GLADYS RUSSELL’S MAPLE HOUSE BEDROOM



THE MAPLE HOUSE KI'TCHEN



THE MAPLE HOUSE KI'TCHEN
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ARTHUR SCOTT’S PHARMACY IN BROORKLYN



ARTHUR SCOTT’S NEIGHBORHOOD PIHARMACY IN BROORKLYN
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ARTHUR SCOTT’S PHARMACY IN BROORKLYN



ARTHUR SCOTT’S PHARMACY IN BROORKLYN






TUSKEGEE INSTITUTE, ALABAMA
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DOMESTIC ECONOMY CLASS TUSKEGEE INSTITUTE
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BOORKER T WASHINGTON’S HOUSEK



UNION CLLUB DINING ROOM



UNION CLLUB RECEPTION
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MISSING ARCHITECTURAL WOODEN SCREEN PLUGS
ELEMENTS AT LOCATION THAT ALLLOWED FOR LIGHTING
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THE LOCATION FOR LURKE’S OFFICE LACKED PERIOD DETAIL
ADDING ONE STAINED GILASS WINDOW SASIH WAS ENOUGH TO FIX THE PROBLEM



MRS WINTERTON’S DRAWING ROOM
WE HAD A NEAR INSATIABLE NEED FOR VICTORIAN PARILOR SE'TS



SUSAN BILLAINE, MRS ASTOR, SARAH GARNET AND ST MARY’S sCHOOL PARILORS
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ADA’S ROOM & AURORA’S PARILIOR
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DASHIEL’S PARILOR



STEEL WORRKER’S FACTORY HOUSING
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A LARGE WALIL AND FACTORY GATE WERE ADDED TO AN OLD TEXTILE
MILL TO SERVE THE UNION LOCK-OUT STORY LINEKE
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ROEBLING’S HOUSE & BROORKLYN BRIDGE WORRKSHOP



ROEBLING HOUSE PARILOR
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ROEBLINGS HOME WORKSHOP

WORRKSHOP & BRIDGE MODEL



BOTANICAL GARDENS RECEPTION



BOTANICAL GARDENS RECEPTION



THE NEW METROPOLITAN OPERA HOUSEK
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THE PLOT INVOILVED THE COMPETITION FOR BOXES AT THE OPERA
OUR PHILLADELPHIA ACADEMY OF MUSIC LOCATION HAD NO BOXEKES
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WE BUILT 5§ BOXES ON STAGE MATCHING THE BAILLCONY CURVE AND
COLUMN SPACING OF THE ACADEMY OF MUSIC IN PHILLADELPHIA
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A CURVED HALILWAY AND STAIRCASE WERE PART OF THE SE'T



)
!

s 3
L

THE HALIWAY TIED INTO A PRACTICAL LOCATION USED FOR
ADDITIONAL SCENES IN THE OPERA HOUSE




VEX MARRIED OUR BOXES TO THE FACES OF THE EXISTING

BALCONIKES
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Sarry Breawn

SUPERVISING ART
DIRECTOR

ART DIRECTOR

O Chmpion
Soren Tiane

ﬂ@ (Dsaki
Mear NWiteos

Lot Hhau

PRODUCTION DESIGNER

ASSITANT ART DIRECTORS

(ectt Davis
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SKET DECORATOR

ILLUSTRATOR
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SCENIC ARTISTS
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