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In the Marvel Cinematic Universe, Nick:Fury stands out as an ordinary human,

emphasising the potency of intelligence and determinat amidst super—p'owered

nfused wrth fi Im noir
aesthetics. The brief was to de5|gn a fan - yabsiut y-grounded i
- nothing before it in the MCU. Redefini

challenge.

heroes. "Secret Invasion" introduces an old- school thrill

antastlca_l to factually fa'ntast:c" > the
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In the intricacy o

ZU storytelling, character cross- .referencmg and vrsual cues are
paramount; but beyond this | wanted to explore other vrsual themes in my sets
namely the Skrull’'s shape-shifting abilities and their socral dynamlcs with the

human race. The creation of a sense of fakery, through reflections and overlays
hlghllghtmg their transience, while their societal role i is depicted through themes
like coexistence, refugee experiences and the mterplay of imperialism and
colomsatlon '

CoITab_\ratl le Wlth m\y\Set Decorators and the Graphlcs team, we have tried to -
give greater eanmg to\the staglng of a scene and utilised the sets to support
and expand thé rra‘lslve Thf‘augh dressing and decoration, a subtle but

meaningful visual cc rlbut@n was mfused into the subject
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The human face is used as a keéy.device in many scenes Not only in truthfu'r

- 5
representation but sometimes s distorted or decayed asa remmder of-the

twisted reality in the story. . 88 cxwenr % } '
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and tapestrles to serve as backgrounds mute observers to the scene belng played

- out, while decoratlve theatre ERE from the theatre of Ancie

: "‘Federatlon in all their dlﬁerlngr vles, ar

& -u_predominant

somety Painted wall m‘Urals lepi ﬁ naive portraits from their heritage;,

cha’llenges. 7 __
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/éonverfsel /inother episodes the concept of Imperial colonisation as the — -

tsar . : 3 94 t :
In the scene ina National Pamtmg Galfery, Iutlllsed overSIZec:Lpamted portralts LA
1. ,..-r"* s :- " :

t Greece adorn th_e

| 'home that Fury shares wrth his Skrull wife. Whilst in the L +' ";;fceregf':t}ons m\.a;f‘ o

Moscow Square, we see the gatherlng of the numerous Tr| es of the Ru55|an EELE

the over scale mﬂatable Rusmqn Dol[s SR SR N
'F ".'" - \ - B e
ith all the potent symbolism of a distorted form cncealment and dlsgulse Sobey |
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“To underscore their refugee st‘atus, especially when jﬁhr':e)'-v'jﬁrst ATivE O Earth, The b ol e
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in London's Brixton, a

———

‘Safe House created by Fur; for

Black cornmumtfchm Sate House by my suggestion is reminiscent \: QI '_9 et ™
W .

AITING FINAL SIZE |

ommumty centréy ¢rédted by and for a displaced West African
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ing

gone era as a counterpoint to their current

of a long-disus

faded and dusty m%morres fak

__..——:.—-—-

/n* murals-in an ofﬁcem"
o . f.r_r, - i LN

alternative view of the Skrull arrival on Earth, is depl

s

-/,ﬁe Snt-day Mumbai, decoration on the walls insi frold ¢olo n'_lbuﬂdm'g :
'at
“Also in the sets scripted within the Russ1an Reac qr S|te murals and ddcoratlon
fro an earlier Soviet period, fictionalised depi lons of a utopTlan ideal, now‘ i i =
reside within a shattered nuclear wasteland. l} RN i i e T
| NS ‘ J_; . | | _ bt -~ | 1 -

R Worklng with supportive and adaptive writers, producers and Directorsenabled us | o N DD

‘-'..l .-'h.l I: .

to develop storytelling, with an approach that explored and depictea deeper
themes ?sually through the set design. Thus making it very relevant to the
realities of the times we I@in. - PN
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