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A murder mystery musical set at a Nova 
Scotia lighthouse. A dead body is 
discovered on the rocks, and various actions 
take place inside the lighthouse.
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Preliminary development to determine the 
tallest possible lighthouse that would fit on the
stage. Action needed on a staircase, for a 
character to be pushed off the landing, as 
portrayed in song.
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The Nanny, played by Meryl Streep, to have 
a storm cellar door entrance.
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Studies from the model proportions informed 
the drafting, and vice versa. Model pieces 
served as paint elevations. A finished model 
was needed as set decoration in a scene for a 
design presentation at a table read.
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Blocking rehearsals on the unfinished set in the 
shop, before loading into the theater location. 
All set pieces broke down for truck travel, and 
loaded in and out of the theater for each 
filming sequence.
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Exterior lighthouse setting for two different 
production numbers: Creatures of the Night 
and For the Sake of the Child. Music 
composition by Benj Pasek and Justin Paul, with 
additional writing from Marc Shaiman, Scott 
Whittman, Sara Bareilles and Michael R. Jackson
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Interim set in Act two. Second floor nursery 
inside the lighthouse. The nursery establishes 
where the baby triplets (one of whom is an 
alleged murderer) live and are being cared for 
by the Nanny.
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A forced perspective interior, abstracted with 
fragmented walls, placed center stage with the 
exterior light house set in the distance.
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Forced perspective ceiling flies in on a batten 
and plays vertically over the set.
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More study in perspective, the interior staircase 
leading to the third story lantern.



Window & Door match white of 
exterior lighthouse. All is aged 
and there is a slight ombre top 
left of door flat.
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Hand Painted whales breaching “wallpaper”
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“Which of the Pickwick triplets did it…” patter 
song written by Marc Shaiman and Scott 
Whitman, for Steve Martin. “Look for the Light” 
ballad sung by Meryl Streep as the Nanny, 
co-written by Sara Bareilles, and Pasek & Paul.
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The full Nursery set on stage at the Broadway 
“Goosebury Theater”
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Seasons 1 & 2 version

Complete renovation of Mabel's Apartment 
for season 3. Brief: create a glamorous, 
contemporary, stylish apartment, not in Mabel's 
personal taste, but for staging the space to sell 
in the competitive NYC real estate market.
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The goal was to maintain the geography and 
some architectural elements from the past, to 
keep the space recognizable as the same 
apartment while upscaling it with high-end 
finishes. The pivoting louvered wall was created to 
maintain the previous depth of the set while 
providing a view to the new bedroom and bath.
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New foyer entryway leads to the dining room.
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New dining room with living room beyond.
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View of living room from dining area, with new 
bedroom (seen through louvered screen wall) 
and bathroom beyond.
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Primary bedroom and bathroom with 
soaking tub.
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thumbnails by Dan Kuchar

“Ashes to Ashes” is a fictitious Broadway 
play that opened at the Goosebury 
Theater in 1919. The directive was to 
create “grainy footage” of the play, 
recounting the accidental death of the 
actor Gideon Goosebury.
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illustrations by Dan Kuchar

In 1919, Gideon Goosebury was a rising star 
on the Great White Way…
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But on opening night, while playing the 
lovesick Chimney Sweep in “Ashes to 
Ashes,” a 300-pound sandbag came loose 
from the rafters and brained him in the 
middle of his second-act monologue.
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Stylized and abstracted scenery for a 
proscenium theater, the presentational look 
of the early 1900s with influence from 
expressionist theater and film.



�����������������������

��������������
����������������
����

��	�������������������	��������������������������������� ���������������������������������
��������������������������������������������������������

Bottom right photo shows the final “grainy 
footage” treatment by Post Production.
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In S3, the Penthouse Apartment (occupied by Sting 
in S1, and Amy Schumer in S2) now belongs to Ben 
Glenroy (Paul Rudd) a narcissistic actor, and our most 
recent murder victim. For Ben’s version the apart-
ment is reconfigured and redecorated, incorporating 
some of the preexisting architectural details.
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Scripted as “a Planet Hollywood of Ben Glenroy 
memorabilia,” Ben’s egotistical art collection 
includes portraits in the styles of famous artists, 
kitschy collectibles, and a LEGO portrait. 
A modified armoire served as a mini-set for a key 
scene, and contained marketing mementos from 
the actor’s past movies and TV show. 
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Style references for the giant cobra sculpture 
included Ben’s “CoBro” superhero movie 
character (right) developed for a movie poster 
and other branded graphics.
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Ultimately, the design direction was based 
on a realistic cobra snake rather than the 
CoBro character.
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Scenic artists meticulously added scales and 
other details to the cobra statue.
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The 8’-tall cobra statue plays in the foyer, to 
immediately set the tone of Ben’s celebrity. �����������������������

����������������



�����
����������������������	��������������������������
��������������������������������

���������������������
����������������������������
�����

���������
��������������������



����������

�������������������
������������
�	����

���	����������������������������������������������������� ���������������������������������
������������������	������������������������������������	

springtime cherry blossom feel

lighting style

balloons

general style proscenium inspiration

Patrick Howe

Dan Kuchar

Episode 301, Scene 2: Int. Broadway 
Theater, matinee, 1962. The show is 
Richard Rogers’ “No Strings,” a musical 
set in the Paris fashion world and 
starring a young Diahann Carroll.
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We hear young Diahann Carroll sing on 
stage: “the sweetest sounds I’ll ever 
hear, are still inside my head…”
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Young Diahann singing, “…and the 
dearest love in all the world is waiting 
somewhere for me.” CUT TO: “little 
eight-year-old Loretta in the audience 
enraptured.”
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Ideas for presenting an NYC 400 sq. ft. 
studio apartment for a creative person of 
modest means who has lived there for the 
last 40 years.
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Objectives: Imply the resourcefulness of 
multiple space-saving techniques essential in a 
small apartment: functional spaces, organization 
for a lot of belongings, and no sense of clutter.
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A raised platform with built-in storage underneath 
is where Loretta prepares for auditions. Retractable 
bookcases house an extensive collection of theater 
scripts. More built-in bookcases double as 
nightstands beside the Murphy bed.
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Preliminary sketches illustrate the beginnings 
of populating the space with Loretta’s 
belongings which will establish a warm, 
magical, inviting home.
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Pre-war NYC fire escape adds depth and 
texture in the mid-ground backing.
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Construction drawings reflect simple pre-war 
apartment details for a much more modest 
structure than the show’s hero Arconia 
apartment building.
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The dressed set
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The dressed set, and Loretta, (Meryl Streep) 
in the comfort of her home
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Attic space at the top of the Goosebury 
Theater. Many theaters were built with an office 
for the theater owner high above the stage or 
audience, with an observation port for viewing 
the stage.
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“Ghost Light” episode. Open on a filthy lair, 
where we learn the fired former director of the 
show has secretly been living.
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A tall spiral staircase leading to a very low 
awkward utility door helped to emphasize 
the hidden nature of the attic space.
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Rough white model and in-progress set 
dressing. The action includes killing a rat and 
cooking it on an electric grill.
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Actor Peter Bartlett as Jerry, the former 
director, cooking “kabobs” on his electric grill, 
with Oliver (Martin Short)
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Location photos of the fabric store front room 
used to inform the design of the built back 
room stage set. In story, this fabric store is 
named “Snitches Get Stitches” and is 
mistakenly presumed to be a front for a brothel.
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Plan of the built back room includes sewing 
workstations for sewing club members, one of 
whom is Ben Glenroy (Paul Rudd). We see him 
sewing handkerchiefs which become important 
clues in the murder case.
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Midtown loft-style construction details, 
including concrete beams, skylight, 
water closet, and tile floor
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Transom windows, skylight, and half-glass door 
for exterior light sources
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Painted ceiling tiles and set dressing details 
visually connect the built set to the location.
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EXT Fabric Store - SIGN
066 309-8/5pt

03/13/23
(860) 759-0935

Location w/ existing sign - to be
removed; reinstalled after shooting

Location w/ OMITB sign

2 1/4"W frame
made by shop

per released drawing
backing board 
made by shop

per released drawing

A

3cm round sequins w/
Shimmer Wall rack system

(see provided
installation instructions)

180" x 55.5" printed vinyl pounce
directly on backing board

for placement of GFX
(Scenics printing)

B

C1 3cm round sequins w/
Shimmer Wall rack system

(see attached
installation instructions)

C2

*2 1/4"W divider
made by shop
(square stock)

F

G
Flitter surface

(hot pink)
applied by Scenics

E1

BUTTON:
Flitter surface

(teal)
applied by Scenics

E2
NEEDLE:

Flitter surface
(silver)

applied by Scenics

E2

CNC cut letters

D

CNC cut letters
(gator + MDO layers)

D
CNC cut letters

(1 layer of MDO only)

D
Clear Plexi (shown here as red)

as assembly backing boards
for 3 words

(vendor CNC)

H

*divider location: inside frame,
141.25" from the left edge
(38.75" from the right edge)

• 1" D gator
• vendor CNC
• hot pink flitter added 

in shop by Scenics
Adhere gator to MDO,
positioning so MDO is
a drop shadow
(see layout below)

• 1/2"D  MDO
• vendor CNC
• painted off-black by Scenics

LAYERS
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Built sign for the exterior, featuring 
mylar paillettes



�����
����������������������	��������������������������
��������������������������������

���������������������
����������������������������
�����

��������������������
���������������������
�����������



��������

���������������������
�������������������������������
���

����������������������������	��������������������������� ���������������������������������
������������������������������������������������������

Research showing actual Broadway dressing 
rooms from different eras. Set dressing and 
graphics would reflect the long history of the 
Goosebury theater by collaging elements from 
multiple decades.
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A long corridor with contiguous dressing rooms, 
Stage Manager’s office, stairs from the stage 
level and spiral stairs leading to the attic space 
(the “Jerry’s Lair” set).
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Foreground stairs connect the dressing room 
corridor to backstage.
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Master floor plan including auxiliary utility 
hallway added for a later episode.
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Throughout the season, many key scenes and 
flashbacks take place in the various dressing 
rooms, stage manager’s office and backstage 
hallways.
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Backstage as a world unto itself.
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