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THE BTS

February of this year, | had a quick call with John Mulaney, about designing his new Netflix Comedy Special. The call was followed up with a link
to the listing for Johnny Carson’s mansion. John was emphatic about the design for his new show embracing the vintage musings of a variety
entertainer’s house, but it also needed to have a performance space for musical acts. That space needed to emulate the 1990s excitement and
ambiance of the original MTV Unplugged performances of Nirvana and Stone Temple Pilots.

What a seemingly odd pairing....but design can be funny. So being a native New Yorker,
bereft of West Coast nuance, | embraced this design opportunity, as an almost case study
on how to fall in love, once again, with Los Angeles. Next up was some deep R&D on
architect Ed Niles and this wonderfully expensive triangle that Carson once called home.

-

My sensibilities in humor and music was heavily influenced 1970s, 80s Variety and SNL.
| was 10 when Mtv was born. Designing this show was an opportunity to parlay many of
these inclinations.
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Introduced to our fabulous Art Director, Joe Celli by Executive Producer, John Foy, | was
gobsmacked by his CV and his gallery art. His experience, wit and quiet storm were the
aggregate force in our Art Department (Plus, the expertise of a transplanted East-Coaster-
Angeleno was much needed).
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By the time we headed into the decoration phase, the narrative John had created for our
set was:

“A very wealthy, older couple moved to Malibu and bought a mansion. She spared no
expense and had it decorated by the very finest. They lived in it for many years and when
She passed, he C0U|d never bring himse”: to redecorofe it. The SGd and funny frustration OF Assistant Art Director: Kyle Doll, Art Director: Joe Celli, Art Department Coordinator: Sarah
a widower ||V|ng in his wife’s vision is what | want the set to feel like". Boyce, Production Designer: Andrea Purcigliotti, Assistant Art Director: Resa Jorgensen
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With tongue in cheek, we made sure to have fun with materials, texture, pattern and colors. The design is ostentatious, and absurd with a side helping
of Brutalism and Chinoiserie. Design can indeed be funny.




