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THE SUBSTANCE

In many ways, the film was extraordinary, both in its making and its purpose.
As Demi Moore remarked at the end of the Cannes screening:

“If was infense, I'm exhausted!”

80 % of the movie was shot at the Epinay sur Seine sets, built in 1913. The exte-
riors were filmed on the Cote d'Azur and in the Paris region.
Overall 110 days of shooting were required, 60 of which were devoted to the
main apartment and almost 30 of these days worked only with a reduced crew,
dedicated to macro and ultra-tight shots, nicknamed ‘the Lab’.

| will let you discover the work provided by the Artistic Department in the next
pages, hoping that they will reflect the extreme commitment of the teams on this
extraordinary project, led from start to finish by Coralie Fargeat.



VIS

e #ﬁ

padr

y
{ Q0

P & TE

FofMEE

LARERE




B — [ 1A FCTion

L'k I_d'!l-lEflI!lJ'ﬂ.l‘h'r_
ERpisdeR, ) LEVRES DofDE

— B HIE B (EEE

O KELaANE [0 [FYRE
PR UWE FOAQUEE INEROMET




WALK OF FAME

WALK OF FAME PLAN DALLE ETOILE ELISABETH

EN COULEUR & TEXTURES

ECH1:5

ELISABE N $P4I

ECH1:1

b
\ »
E e
Himm -/
9060 mm — s -
ECH1:10 ; _ 3
&b mm &b mm = T E ﬂ] :| g A E L T‘ ["lf -
& . 23 I' [ = " Dl E I} —
- I (| e 1|
e | 7
E | /g
= 4
- 440 mm + » %
E ELISABETE SPARULE )
y Mm
Faoh R 155 mm 1
il i |
g R 161 mm —+
E
=
- R 400 mm
|
‘ R 425 mm
THE SUBSTANCE | Ndulisgion: QORALIE EARGRAT || Décor: WALK OF FAME | Lieu: EPINAY Plateau E Ecki L [ Do N® PLAN
Décors | STANISLAS REYDELLET Dessin: PLAN ETOILE unitd? %1 | 23/05/22 01-01
A GOOD STORY ¢ UN VERBAL  WORKING TITW Ler ass, déce: Arnawd DENIS, Nathalie VALSSE Mota: # I Dessin de : Themas Format: A3 | Rév: 0




THE SUBSTANCE

-
T g
o S TS PT T
- #n e ]
A iy i

W
= - - . a1
-
w ol
"
'
i T
=y
I-
-
b i
L e
} [l 'i‘ll_
" n
n e -
L
e oy




10U ACTIVATE

ﬂﬂﬂﬂﬂﬂﬂﬂ



THE SUBSTANCE

E Sparkle's apartment is a character in itself. Coralie wanted it almost out of time without a marked
architectural style (our references cover the 50s to the 90s) as if it were out of the city with a feeling of over-
hang through the huge bay window.

This bay window was part of the initial specifications, like the connection of the spaces by means of an
interminable corridor, Coralie having precisely in mind a series of shots that she wanted to be able to fim
there.

Based on a very orthogonal plan that she had sketched for us, we began to grope around to gradu-
ally infroduce large curves such as, in anticipation of her often radical style of choice of lenses (from 12 to
120mm without using too many intermediaries), differences in floor and ceiling levels that were going to
be filmed very often.

Coralie imagined the bathroom as the simplest possible, almost lambda, which made me wonder
about the treatment of the rest of the apartment, which had to be like the tail of Elisabeth's career.
In a clinical approach to space (as a technique, the whole having to present many mobilities), it quickly
came to my mind a uniform treatment of the space using white earthenware as Jean-Pierre Raynaud, a
contemporary French artist from the 80s, used on all of his works.

This set included in-depth reflection on the technical tfreatment of the discovery, background of the
set but with a physical billbord between (as requested by Coralie) and, as well as the exploration of alter-
native solutions.

Coralie didn't want to shoot on key screen/VFX and she wanted the billooard to be physical. There-
fore, with the constraint of a physigcal object between the background and the set, we pushed the think-
ing on 2 options :

- A camera-synchronized LED wall, which was quickly discarded due to its costand techinical contraints.
- Printed day and night backdrop, combined with occasional VFX retouching if necessary.

In the end, the latter option was chosenand worked perfectly, offering the camera considerable
freedom of movement.
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First sketches



Elisabeth’s Flat #21, still Work in Progress
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First sketches
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Elisalbeth’s Flat projected on the stage
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MENS ROOM First sketches
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THE SUBSTANCE

The "Corridor's TV" set required special attention to meet technical, narrative and symbolic require-
ments.

It had to reflect Elisabeth's past glory, her fall, Sue's suddenrise, and offer the perfect dimensions for the
final, jubilant explosion of the monstrous figure of Elisasue.

Without going into detail about the graphic work on the show's posters, which evoke several seasons,
the set also represented a major spatial challenge.

It had to represent a large complex of TV sets, and ensure the connection between several spaces:

- the Sparkle Your Life set,

- the men's toilets (essential for the scenes with Harvey),

- the Pump It Up and NYE sets.

A major technical constraint was also to ensure the efficient projection of fake blood during the move-
ment of Monstro/Elisasue - around 700 gallons, or 2,500 kg.
Refusing any VFX solution, Coralie wanted as long a corridor as possible. The configuration of the set allowed
us to feat in reaching 41 meters, not one meter more.

One strong reference Coralie had in mind for the corridor was the oppressive corridor of The Shining for
the way it creates an overwhelming space for the character, and the set assumes a reference to the carpet
without reproducing it identically.

You can discover some of the graphic research on the following pages.

The constraints associated with high-pressure fluid projection and the actress's movements led us to
integrate the light sources directly into the set. We also had to think hard about integrating the SFX.

We had to raise the entfire set by around 90 cm and work the surfaces to optimize the flow of fake
blood.

This network of flows and mechanical principles enabled us to transport the 2,500 kg of fake blood
throughout Monstro's dehambulation without imposing excessive weight on the actress. All this machinery
and its integration were developed in collaboration between the art department and SFX.



TV CORRIDOR

Image from Coralie's first lookbook
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First test without MFX intervention yet



THE SUBSTANCE

During our inifial scouting of theaters and cinemas for the New Year's Eve Show set, Coralie made it
clear that she wanted to project a gigantic volume of fake blood.

We quickly realized that a studio construction was the best way to meet this requirement and allay
the concerns of the theater's technical director, who was already worried about his chairs and carpets
when he saw us enter the room with our thermoses of tea...

With no large stage available in the Paris region, we chose to build the set on the stage of the Elisa-
beth apartment.

Very much constrained by the work schedule, we took advantage of the Paris exteriors to dismantle
the apartment set, remove the discovery, close the pit and then set up a stage and a 500-seat theater, in
17 days.

The set also included the installation of a technical grill comprising over 30 ftrilights on controlled
hoists, as well as a system of tubbs and liners capable of recovering the 22,000 liters of fake blood.

A grand finale that would have been impossible in a natural setting.
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After 65 pages about the work of the art department, your attention may wane, but I'd like to stress
the importance of the props in this project.

Their research and manufacture were marked by Coralie's exacting standards.

This includes key elements such as the “Substance kit”, developed by a three-person team over a
seven-week period.

Similarly, we came up with 76 versions of the USB key before finalizing it in 3D printing.

The effort put into designing these accessories, even down to the smallest detail, enabled us to
stick perfectly to the narrative and meet Coralie's sometimes extreme - but always challenging - de-
mands.
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SERINGUE TERMINATION

EMBALLAGE A VOIR (la seringue est déja pré-remplie)

@deco/serigraphie : ATTENTION LA SERINGUE EST REMPLIE DE
LIQUIDE NOIR DU COUP IL FAUT QUE LES INSCRIPTIONS SUR LA
SERINGUE SOIENT BLANCHES POUR QU’ON PUISSE LES VOIR...
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