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CONCEPT ART

ROCK TRANSFORMATION - STAGE 1



ROCK CARVED FROM FOAM

BEHIND-THE-SCENES

PRODUCTION STILL



TEXTURES

THE CABIN
INTERIOR TEXTURE REFERENCES
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THE BRIDGE & THE LOCOMOTIVE


1920s





THE BRIDGE CONSTRUCTION - REFERENCES

BEHIND-THE-SCENES



THE LOCATION - BEFORE AFTER

L TO R: DIRECTOR CLINT BENTLEY & DP ADOLPHO VELOSO



Construction is fabricating the 
locomotive for the Trestle location 

(Scenes 7 and 8).
It will be built onto a chassis 

made from an existing railroad 
cart. 

SFX will provide smoke and 
steam, and make it move across 

the trestle, cabled to a winch.

Squat Locomotive

Squat Locomotive

The locomotive is 
designed to be a 
combination of existing 
period locomotives.
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Squat Locomotive

The locomotive is 
designed to be a 
combination of existing 
period locomotives.

THE LOCOMOTIVETHE LOCOMOTIVE - REFERENCES & RENDERINGS



CONSTRUCTION PHOTOS

L TO R: PRODUCTION DESIGNER ALEXANDRA SCHALLER, ART DIRECTOR JOHN 
LAVIN & CONSTRUCTION FOREMAN DOUG CLARK
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THE COMPLETED BRIDGE - REFERENCE



THE COMPLETED  BRIDGE WITH VFX ENHANCEMENT
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BUILDING THE TREES
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L TO R: ART DIRECTOR JOHN LAVIN, DIRECTOR CLINT BENTLEY & PRODUCTION DESIGNER ALEXANDRA SCHALLER
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L TO R: DP ADOLPHO VELOSO, DIRECTOR CLINT BENTLEY,  
&  PRODUCTION DESIGNER ALEXANDRA SCHALLER
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CAMPING IN THE CUT





BONNER’S FERRY MERCANTILE


1890s - 1920s



REFERENCES



GRAPHICS

THE LOCATION - BEFORE AFTER



L TO R: DIRECTOR CLINT BENTLEY, PRODUCTION DESIGNER ALEXANDRA 
SCHALLER & SET DECORATOR MELISA JUSUFI

BEHIND-THE-SCENES







BONNER’S FERRY TRAIN STATION


1920s



L TO R BELOW: ALEXANDRA SCHALLER, JOEL EDGERTON & CLINT BENTLEY

CONCEPT ART BEHIND-THE-SCENES



THE LOCATION - BEFORE AFTER
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THE FIRE & CABIN - BURNING


1920s







EXT. RIVER (ON FIRE) 1920’S - MOMENTS LATER 
Two heartbeats later she’s laying on the rocks in the shallow water below.  
The world burns around her, even as the water strokes gently at her side. 

BEHIND-THE-SCENES ON A VOLUME STAGE WITH PRACTICAL SET PIECES & SPECIAL EFFECTS





BEHIND-THE-SCENES ON LOCATION - PRACTICAL FIRE

L TO R ABOVE: 2ND AD CAMERON PRICE & PRODUCTION DESIGNER ALEXANDRA SCHALLER



PRODUCTION STILLS





THE CABIN - BURNED & REBUILT


1920s





BURN SITE - IN PROGRESS



ROCK TRANSFORMATION - BURNED

BEHIND THE SCENES 

CONCEPT ART

BURNED ROCK “SCARRING” TEXTURE REFERENCES FOR ROCK STAGE 2







EXT. GRAINIER’S ACRE, BURNT SITE / LEAN-TO, 1920’S - DAY 

Grainier has busted down some skinny trees and is building a rude LEAN-TO with the blackened trees 
where his cabin once was. 



PRODUCTION STILLS

NARRATOR (V.O.) 

With Ignatius Jack’s help, he raised the  
four walls of the cabin precisely where  

the old ones had stood. 



He could not bring himself to rebuild the bedroom.

CABIN 2 REBUILT - REFERENCES
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CONCEPT ART

ROCK TRANSFORMATION - STAGE 3 - POST-FIRE



The rebuilt cabin looked much like the first one, but the emptiness of the place at times overwhelmed 
him. Years passed and he found himself still waiting, though at this point he couldn’t say for what.



THE FIRE TOWER


1940s



REFERENCES



RENDERINGS

CONCEPT ART



THE LOCATION - BEFORE



THE FIRETOWERBEHIND-THE-SCENES





SET BUILD WITH VFX



SPOKANE 


1960s





CONCEPT ART



DIRECTOR CLINT BENTLEY

GRAPHICS
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PRODUCTION STILLS



BEHIND-THE-SCENES
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BI-PLANE 
 1960s
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DIRECTOR CLINT BENTLEY & DP ADOLPHO VELOSO





THE CABIN - OVERGROWN 
1969



BEHIND-THE-SCENES
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ROCK TRANSFORMATION - STAGE 4 - OVERGROWN
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GRAINER’S BODY REFERENCE
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Production Designer - Alexandra Schaller 
Supervising Art Director - John Lavin 
Set Decorator - Melisa Jusufi 
Property Master - Andy Wert 
Scenic Artist - Vincent de Felice 
Greens - Rob Joy &Matt Lask 
Construction Coordinator - Dave Lewis 
Concept Artist - Julia Sebok 
Graphic Designer - Matt Vidalis


