





AUSTIN APARTMENT 1983 AO9EAC 382E27 743B29 283827 030303
references ool gray Van Dyke Bole Dark green Black




INT. AUSTIN APARTMENT - DAY 62

Lidia in the same spot on the floor of her apartment. On the
nod. As her eyes open and close, filled in pages of scribble
begin to float away from her. It’s as if the floor boards
around her were dark water. She reaches for them but her
hands sink, her body follows.
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BELLINGHAM BATHROOM

TUSCAN PEACHBLOW
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10 INT. BELLINGHAM HOUSE, BATHROOM - NIGHT
SOUND: The voice of a small child... GASPS for air...

LIDIA (V.O.)
It is possible that it would be {
impossible for me to drown.

A tiny hand in a balled up fist slowly defines itself against
the white of a bathtub. The shape, the way she grips her
thumb, is the same. It clearly belongs to (TODDLER) LIDIA
whose perspective is now predominately our own.

She massages soap into a lather across a set of small
shoulder blades. Her wrinkly little finger traces a picture
in the suds. A flower.

Lidia leans, her POV revealing, CLAUDIA (PRETEEN, 12 or so)
in rear profile, totally still.

PRE-TEEN CLAUDIA
(finally, barely)
...flower.
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:5;;Egsgi§¢§méll victory. Lidia draws two eyes and a smile.
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APARTMENT (1978-80)
/ sketches

C56A58 DF9953 2C392A FOE7DE C2BACA 3A6079

Jasper Butterscotch Black olive Linen French gray Payne's gray
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INT. HOSPITAL SHOWER 303.40 cm

~ Blood enters water against a stark white.

NURSE (0.S.) Y _ _
That feels good, doesn’t it... the N
water. You’re still bleeding quite PR |
a bit. Just let it. reference
The DNA plumes, diluting... pink... clear... FEEE \
LIDIA (V.0.) *
(submerged) |

I became water.

Blood shot, blue eyes. Water cascades over exposed blood
vessels and drop like tears. She doesn’t flinch. She doesn’t
even blink. She is struck, dumb. )

f
...but then her pupils twitch, minutely. Something like
memory.

FLASH: (EUGENE HOUSE) Lidia’s shaking hand wipes bright red
blood from between her

FLASH: (BELLIHGHAH HOUSE) Lidia’s much smaller little girl
hand, shakin covered in the same bright red

BACK: Lidia, early 20’s, hunched on the shower £166¥, long
blond hair covering her face. She touches the red liquid
running out of her. She retches, vomits between her legs
where the blood comes from. Pees. The shower washes it all
away. The harsh spray is LOUD.
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EUGENE RENTAL HOUSE (1990s ) C09765 524D72 16151B 9FA3BO CFCCCE
(Lidia + Devin) references + research .
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EUGENE RENTAL HOUSE (1990s )
(Lidia + Devin)
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Performance Art 1990s (Lidia + Devin) research

*Com and Yell ‘Marcallo"™; Making

Dear Jimmy (fig. 8), made by the Austrian-born filmmaker Harald V. Uccallo under
the name Harald Vogl, had its first public screening at Club 57 as part of the Classics

of the New Cinema series organized by Patti Astor during the summer of 1981 fig. 9.
(ntentionally or not, the series postdated Anthology Film Archives’ May-to-June survey
of American 8mm and Super 8 movies, which included work by the Bs, Dick, Mitchell,
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i SiConal o

and another New Cinema founder, Becky Johnston. The period was now historicized.) e A e s 1 ‘
Shotin 1978, Dear Jimmy had not actually been shown at the New Cinema but, highly. 88 sy g 22 they define, Winnicn derchidre ol board included Anzieu and.
selfconscious, it both documented and commented on the East Village's burgeoning Wiy gy 1 Orema oo e <O developed i cannibaliame’ (Destinias of cannib
Super scee,sharingthe mixof meloams and ver tha charaarized Nree' e ”wo;xj;nem.m ek = Feédida, Anzieu, Masud Khan (a disci
7 e Niong op 2 9l (ranglated i -, Pmitve self.In his as well as Abraham and Torok. Anzie
Although Rome 78 predated Club 57's heyday, the chaotic and hilarious thrit-store ‘Y}::bh‘{‘]l" ;::m i bml‘“;‘:i\m:“ : teachin 1975), he described  group (*The group feeds us, the grot
costume epe—hich, among s many anschranisms was an abvious depandence n o 0 Ve e i o O I9th, thisad.etc. —which,  piece Le Canniale mélancliue” (T
) [risssesn R the caputy o o 0 e autsde, the fantasy of incorporation from Klei

INE j atatime Y W, AR Bl e Plon e able correspondence between those

7 5 gy it 20k 0 bodly ey Lo 18l space between in which " group eats, blindfolded.

H S oty S Spatience i tha oo e Ofthought, g down.” Clark taok notes on Ab

16. From left: Bill Sack, Josh and Dan Braun, Christian Joiris, and Robin Crutchfield in Evasion, a performance by Joiris, Club 57,

June 28, 1981. Photograph by Ira Abramowitz
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Performance Art 1990s (Lidia + Devin)




TEXAS TECH (1980)
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KEN KESEY FARMHOUSE (1988)
reference 284D57 3C6332 FEA746 AFB7BA

Midnight green Hunter green Orange peel silver




KEN KESEY FARMHOUSE (1988)













When I read Knstens script | immediately interpreted this fils
alled for ove




